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income to enable me to follow my painting without
any anxiety as to my means of living. We started
a weekly called " The Crayon/' and at the outset I
was able to promise the assistance of most of our
best writers residing in New York.

In order to secure the support of the Bostonians
I went to Boston and Cambridge, where I was met
by a cordial response to my enthusiasm, Lowell be-
coming my sponsor to the circle of which he was
then and for many years the most brilliant orna-
ment. To him and his friendship in after years I
owe to a very large degree the shaping of my later
life, as well as the better part of the success of
" The Crayon." He was then in a condition of
profound melancholy, from the recent death of his
wife. He lived in retirement, seeing only his most
intimate friends, and why he should have made an
exception in my case I do not quite understand. It
may be that I had a card of introduction from his
great friend William Page or from C. F. Briggs
(in the literary world, " Harry Franco "), but if so
it would have been merely a formal introduction, as
my acquaintance with either of those gentlemen was
very slight, and I do not remember an introduction
at all. My impression is that I introduced myself.
But I was an enthusiast, fired with the idea of an
apostolate of art, largely vicarious and due to Rus-
kin, who was then my prophet, and whose religion,
as mine, was nature. In fact, I was still so much
under the influence of the " Modern Painters " that,
like Buskin, I accepted art as something in theof the principal motives which was urged on
